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17105971 Atelier: Praxxis

XX06 - FIVE BY 5

PEOPLE that the AZADI project effects.

Kashmiriyat Refugees will have temporary
houses and a safe space to live.

Local residents will have a community space
that they can visit.

Parents and school children benefit from a
safer more pedestrianised road.

Students have a safer street between accommodation and university

Cyclists and people waiting at bus stops benefit from a safer commute

Continuous cycle lane to create more accessible ans safer space.

Pedestrianisation includes adding benches to
encourage conversation.

Connecting to existing green space and other
local communal space.

Culture and skill swaps to encourage integration and community involvement.

Culture and Representation

Isolation and Communication

Mental health

Qualifications/ Education

Income

Open floor plan spaces for group activities to
take place.

Kashmiriyat Landscape with indoor/outdoor
flow.

Ergonomic accessible spaces for anyone with
mobility impairments.

Rooms all have balconies for connection with
outdoors.

Every room and house is designed to follow
Islamic floor plan.

Connection of British and Kashmiriyat building
materials.

Gradient landscape with hills.

Water as a part of the landscape.

Sustainable design.

Details for roof gardens, floor details.

CONNECTIONS between AZADI and the
local area.

Painted pathways leading in to the centre.

ISSUES that AZADI provides solutions for.

PROGRAMMATIC / SPATIAL ELEMENTS of
the AZADI project.

TECHNICAL / ENVIRONMENTAL / MATERIAL ISSUES that the AZADI project will address / implement.

PAGE 2

ALWAYS PERSONAL - USER

“

Name: Alvira Kauser Khan
Age: 22
Ethnicity: Kashmiri
Occupation: Artist.
History: Alvira is a bright and articulate young lady who enjoys art, poetry, painting, singing etc.. all things that are a massive part of Kashmiri culture. She spends
her time painting and writing her emotions. In Kashmir this is how she makes money.
Her parents both died in the mass shootings in 2010 that happened during a protest
in Kashmir. Her parents were activists and so is she. She believes in equality for all.
Alvira enjoys protests and learning about other people and cultures. Alvira visits India
to collect some supplies for home, she is out of Kashmir when the communication lock
down happens, she is not locked down with the rest of people, however this means
she is now homeless. Indian occupation makes it unsafe to return. Due to the Curfew it
is impossible for Alvira to go home and so she try to seek refuge. Alvira's family lived
in Kunan Poshpora. Here she was brutally gang raped in her own home. Each of her
family members was made to watch the ordeal. The family was told that unless they
watch, Alvira would be killed. One by one her whole family was gang raped. She lost
her younger sister shortly after, her sister was 8 at the time and her body was unable
to recover from the rape and torture of the Indian soldiers. She is a single woman.

Name: Muhammad Rayyan Aziz
Age: 8
Ethnicity: Kashmiri
Occupation: n/a
History: One of 2 twins. Rayyan and his twin sister Faizaa were both Kidnapped from
their homeland in India Occupied Kashmir. They were tortured and abused by Indian
soldiers. These soldiers came in to their house one night while everyone was asleep,
they beat up both parents and dragged the twins and their 2 older siblings aged
24 and 22 out of the house and in to a van. They are not sure where they ended up.
They were locked up for an unknown number of days, there was no natural daylight
within the building they were held in. At some point, they were then rushed out and left
somewhere in India. Here they were seen by some locals. They spoke to one who was
wearing a headscarf as it reminded them of their mother. This woman knew someone
that helps people in similar situations. The contact sent the family to the UK via Europe.
They got on a boat not knowing anyone. They didn’t understand what else to do.

“

Family (Noun)
A group of people who live together, or one that is similar to one
that is related by blood, marriage, law, or custom, or members
of ones intimate social group.

“

Similar to my personal experience. I have lived with many
refugees in life, though we are not related by blood, to me
they are family.

The 4 types of family meet in the AZADI Housing scheme and work together to build a
future for themselves.
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Name: Faizaa Farhan Aziz
Age: 8
Ethnicity: Kashmiri
Occupation: n/a
History: one of 2 twins. Faizaa and her twin Rayaan were Kidnapped by Indian military men in the dead of the night. During the Kidnapping, Faizaa was kept in a separate
'women’s room' this room was filled with women who had been raped, tortured and
sexually assaulted by these men. They all seemed to arrive here the same way she did,
Kidnapping. As women were getting raped, they could hear everything, they could
hear the horrific screams. Faizaa was fortunate enough to be a part of a group of people
being rushed out otherwise she would have suffered a similar fate as the other women.
Faizaa now never leaves her brothers side. She wants to be strong for him as he has
been beat up and tortured by Indian soldiers. She tries not to cry as she doesn’t want
him to also get upset. Her older sister was raped and she was forced to watch. This has
affected her mental health and has resulted in PTSD , extreme Anxiety and depression.

“

Name: Muhammad Raees Ahmed.
Age: 26
Ethnicity: Half Pakistani, Half Kashmiri.
Occupation: Ex-Pakistani Military officer.
History: Raees was born in Pakistan. His mother was Kashmiri and father was Pakistani. After Raees was born they settled back in Kashmir as it was his mothers favourite
place. Raees's father was a proud Pakistani and instilled a selfless quality in Raees.
Like his father Raees joined the Pakistan army at a young age. His father, Haroon,
died when he was 24. Shortly after his fathers death, Raees quit the army to spend
more time at home with his ill mother. Sheela, his mother died a month later, this year
under Indians occupation as they were unable to work due to the curfew and so had
no money to be able to buy medication for her. As he left the house in search for
help for her, he was shot in the leg resulting in him having a walking impairment.
He knows some English from his days in the military. Often has to translate for people who
do not know any English. The CAB now put in place in India means that as a Muslims he is
not welcome in the country. He found someone willing to help. This person has a boat and
offers a trip to Azadi meaning freedom. Without knowing what else to do, he gets on board.

“

PROCESS - USER ANALYSIS

This detailed diagram has been made to allow a deeper
more personal understanding of what is personal to the
user and what represents the user. This involves many
layers of research, from understanding Kashmiri culture
to Understanding Islamic rules that are implemented
within peoples daily lives. These elements along with
their journey as a refugee are what inform the design of
the Azadi centre

“

It feels good to know that there has been a lot of
thought gone in to understanding who I am, for
the first time in life, I don’t feel like just a statistic.
These are all personal parts of my life that make
me who I am.

K

On friday, this is particularly
important as this is Jummah, this
is prayed as a collective where
everyone is welcome.

a large part of Kashmiri culture is
to express through art, this is also
a method of incom for some

Arts

Prayer

Summary:
There are a complex network of factors that influence
the design of the Azadi centre, there are crossovers
between culture and religion and both of these are
huge parts of a Kashmiri lifestyle and in turn, Kashmiri
Architecture.

h
songs can be religious or non
religious.

ife

Being able to have a safe space
to feel a connection to Allah is
very important for these refugees

Often this is a way of expressing
oneself while conveying a story
D

a

Meals are to be eaten in groups,
this reduces hisab. This means
reduced accountability on the day
of reconing.

Performance
Often in Kashmiriyat culture this
is used as a means to tell stories

Community is encouraged in
prayer, eating and day to day life.

This style is adopted due to
Kashmir residing above 2 tectonic
plates

Buildings need to be able to
withstand movement

It is important to create a sense of community so that the refugees don't feel alon

Often it is easy for refugees to
feel alone

Community
Culture : KASHMIRIYAT /
KASHMIRI

F

On this Eid, large family
gatherings happen and people
share food, stories etc.

Eid- ul-adah

Colourful

This is particularly important when
considering the mental health of
these people.

The architectural style protects
the buildings from being
destroyed by earthquakes

Also includes eid prayer, this is
done as a collective

The walls are filled in with
diagonal supports that allow for
the wall too be supported in case
of natural disaster
homes are also raised incase of
floods

in

Eid-ul-fitr

Islamic architecture often has
distinct features, domes, minarets
etc. there could be a way to
incorporate this in to the design in
a more subtle manor

r

Islamic new year
th

Shab-e-miraj, When the Prophet
PBUH began his journey of Miraj

Islamic architecture involves
vibrant colours, stone, marble,
tiles etc, these reside well with
Kashmiri culture

is ce

Shab-e-barat

Celebrations

each city and village in Kashmir
has its own mosque, these all
follow Islamic architectural styles

hom

t we e

Ramadan
isla

Chaand raat

Religion : ISLAM

Muslims prayu facing the direction
of the Kaaba

Islamic Architecture

The Kaaba

Architecture

lar

The foot of the bed can not face
the Kaaba

Furniture in ones home needs to
be orientated a certain way

When sat on the toilet, one can
not sit facing the direction of teh
Kaaba

Key features

Dietry requirements

Clothes

In walls, windows, furnishings

Keepink 'Paak' meaning clean is
very important in islam as unless
one is paak, they vannot
complete the necessary prayers,
therefore it is important to have
space for ablutions

Cleanliness

Belongings

This is a kashmiri and Islamic
feature

personal items
India administered kashmir

Kashmir is under
administration of 3 different
countries

ID documentation

s celeb

Th

IAN A

Pakistan administered kashmir
China, Axai Chin

seating to be on the floor

served

large group dining spaces

Home : KASHMIR

a space where people feel
represented

Eating

How a safe
environment is
created

A deep understanding of
what Kashmiri life involvs is
needed

How and where Kashmiri daily activities take plac

Sleeping

What is Kashmir?

Kashmir is a valley

Houses are often colourful and
are scattered along mountain
sides.

ld climate

Located on the Hindu-Kush
Himalayas

In inner cities the houses are
dense, compact and incredibly
narrow to allow in as many
houses as possible in to busy
streets.

lots of greenery and large lake

India occupied Kashmir has over
8 million kashmiris currently under
kurfew

socialising
go

This exposure creates knowledge

The Azadi center will allow cultures to mi

Culture swap
This space can be rented out to
locals for performances

Manchester in particular plays a
huge part in British music with its
musical history

This al

How The center
works

It is key that the community have
an understanding of Kashmiri
culture and that Kashmiri
refugees have an understanding
of British culture

Crossovers between British and
Kashmiri culture

Both cultures share an
appreciation of arts, crafts and
creative skill

Community understanding

WHO ARE KASHMIRI
REFUGEES

being exposed to different
cultures in a comfortable
environment would be best for the
refugees as drastic change can
have a negative impact on mental
health

OUR TABLE

How a safe
environment is
maintained

The centre is a space that allows
for a culture swap

Part of this culture swap includes
a performance hall/ space.

The space can be rented out to
students for various events
The space can be hired out by
businesses for talks/ large scale
meetings/ events

PTS

Family

ap

Employment

“

Qualifications

Often it is easy to assume that
refugees have nothing before they
became refugees. This is not true.
My grandfather was a millionaire
before having to seek refuge in
what is now Pakistan. Here he
started as a pauper.

Status

Lonely

To create a space that the user finds safe in this case
means to design around the user, the spaces should reflect Kashmiri culture rather than impose British or any
other culture. Important that these people feel that they
belong and that the centre feels like home.

How they feel/ Issues
they face

Fear of the unknown
mi

Out of place

BEENA NOURI

This provides 2 main benefits

Language

T
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es

As the space will be a fully
equipped performance space, it
could be rented out to bands/
artists/ performers at a subsidised
rate compared to local venues.

SANA AKHTAR

“

Kashmiri 'nataks' plays and British
pantomimes, plays etc are similar
in many ways

For a refugee to be allowed
to stay in the UK, there is a
minimum funding that they
have to pay to the
government in order to stay.
This is currently £9000. This
can be paid by someone who
sponsors a refugee to come
over.

Presentation of the Big Model.

The big model with feedback from the rest of the atelier. This process was insightful in to seeing how my project is viewed by other people. The feedback was very informative
of my design process.

Step 1: Understanding the cut-out spaces

Step 2: Experimenting with voids

Through a study of different angles to learn more about the form of Through an iterative process the aim was to find spaces that have
the spaces that can be achieved.
optimal light quality in to the building without compromising structural ability.

“

Step 3: Developing a mass
This process involved stacking the cubes in various different styles to
achieve a design that is logical and functional.

This process was very interesting and allowed for a deeper understanding of mass, structure and form of my building through understanding how 3 dimensional components stack up on one another, it was great to receive feedback and understand what worked and what could be improved, also it was very insightful to see the
projects of my peers. From the feedback I received something I need to reflect on is creating a final volume that is simple to circulate through. I was able to explore
connected spaces, volume, user experience all from a more human scale.

“

SANA
AKHTAR
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XX07 - XX07 - The BIG MODEL

PRECEDENT- MVRDV

(Parkrand, 2006)
Diagram urban greening strategy employed in precedent scheme.
Sun-path

Overlay of perspective view of green space over existing building framework to demonstrate how the garden sits in its
context as a hollow in the building.
Diagram showing environmental strategy of precedent scheme.
Light enters the building

Prevailing wind

Planters

Light plan

There are various benefits of having these hollow ‘cutout’ spaces, these provide 3 main functions. The main
function being the level of natural ventilation that is
achieved by this number of houses compared to a saturated block without these hollows is drastically different.
Allows prevailing winds to cross through the building
therefore lowering mechanical ventilation requirements.

The space also has trees, these create shading and in
terms of user experience, the planters create a pleasant user experience. This space acts as an open corridor that connects different parts of the building.
The planters and seating space encourages user to
communicate with neighbours. The space also allows in plenty of natural light, the light floor plan
has been laid over the original plan in this diagram.

Heat/possible humidity leaves through openings
Model of landscaped cut out space
1:50

Areas within the 'cut out'
Outdoor seating area to encourage social interaction and connect
with the outdoors

Access from both sides of the building with a slightly curved path to
encourage the user to experience
the garden

Prevailing wind, natural ventilation

Communal vegetable patches that are
shared by residents.

Diagram showing spaces incorporated in to the cut out space
1:50
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Community space, allows for interaction.

To create the individual rooms around the Kashmir please each room is south facing to allow for people to pray without having to re orientate themselves
towards the Ka’aba the cover is the direction in which Muslims pray having the rooms orientated to this create a space where people feel safe and as
though the design is truly purposeful for them the aim is to allow a safe space for individual practice.
Tight space between the bed
and door
Toilets can be
prefabricated.

There are 2 main rules that come with living in a space and orientating it according to Islam
1 - When a person is sleeping/resting their feet should not point towards the Ka’aba
2 - When one is sitting on the toilet ones knees and feet should not point towards the Ka’aba
Therefore it is important to orientate the furniture within the house types to face away from the Ka’aba so that no rules are being broken. Prefabricated bedroom modules, these are manufactured of site with the bathrooms, and fixed furniture including the bed and balcony space being brought to site as one unit.

Single person room typology, NORTH WEST FACING

ACCESS, ACCESS, ACCESS!.
FEMINISM ON BUILDING
REGULATIONS

Single person accessible room typology, SOUTH EAST FACING

Tight space between the bed and
bathroom, sharp corners
		

Having opening in the opposite direction would mean
better more accessible spaces.

Desk
			Storage/
			Cupboard

Need a minimum 1.5 meter
turning circle

Bed			
Wider bathroom space
needed for better movement.

Turning circle is too small, needs a
minimum 300mm turning circle.

		

Entrance

Bathroom

Storage space could
be better thought out.

Family house typology, NORTH WEST FACING

						Desk area
			
				Rug
			Storage

							Balcony

Single person room typology, SOUTH EAST FACING

				
					Kitchen
		'Back door'
			

Dining area

						
Living area
Bed
		Master bedroom
		 Rug							Bathroom
				 Storage
Dressing table
			
				
			
Bed		
Rug
Storage
										
						Storage
					Bed				Entrance
		
					 Bed		Rug
Storage
							Bed
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Outward opening door

Door should be facing
outward
Access would be easier if it
was more of a direct route to
the balcony.

Access would be easier
if it was more of a direct
route to the balcony. Allows a connection with
outside.

Entrance
				 Bed

Balcony

Having opening in the opposite direction
would mean better more accessible spaces.
Particularly for wheelchair access.

Accessible bathroom
1.5m turning circle

Bathroom
Entrance
			Desk
				Storage
				
			
Rug
			Bed
				

Balcony

DEVELOPMENT OF A KASHMIRIYAT SPACE - ISLAMIC ARCHITECTURE

Flowers etc. are typically incorporated in Islamic
patterns to reflect nature and growth. This is one of
many patterns and textures incorporated in these.

Anon(2019)

Domes have been a part of Islamic architecture since
the 11th century. These have grown to be a recognised symbol of an Islamic building, often a mosque.

Islamic architecture often involves arch shaped windows with patterns, these patterns are usually made
of metal or timber.

Islamic architecture has decorative openings, this involves symmetrical patterns that surround the openings.

Typical Islamic tile patterns have lines, flowers,
curves and circles. These often create symmetrical
geometric patterns.

Somme Kashmiriyat patterns like the flowers sketched
above are universal in many cultures, this can be seen
as a cross-over between British and Kashmir culture.

Typical Kashmiriyat patterns can be incorporated to
be subliminal references to Kashmiriyat culture.

Typical materiality of Islamic architecture is tile, stone,
brick and marble.

In India Occupied Kashmir, the people under this oppression are Muslims. Since the 5th of august 2019 India occupied Kashmir has been under imposed
curfew by The Indian army under the authority of the Indian government. The Indian government decided to abrogate UN Article 370 therefore revoking Kashmir's semi-autonomous status and the right of the Kashmiriyat civilians to self determination. India has continued its Islamophobic stance through its Citizens
Amendment bill passed December 2019. As part of this bill if you are a Muslim you are no longer considered an Indian citizen. Instead you are an illegal
immigrant and unless you leave by choice, you will be sent to detention centres regardless of you being an Indian citizen before this bill. Therefore it is important
that the refugee housing scheme is space reflective of its residents, this includes having Islamic features and aesthetic.

“

From my personal experience as a Muslim, I have been victim to islamophobia and prejudice numerous times. As I have discussed in feminist
conversations I understand the importance of representation, Creating
a space which incorporates Islamic architecture allows for users to have
pride in this part of life rather than hide this.

“
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Islamic windows typically have decorative patterns.

DEVELOPMENT OF A KASHMIRIYAT SPACE - ISLAMIC ARCHITECTURE

Large dramatic entrance ways, This allows the space to be
identifiable and representative to the refugees.

Kashmiriyat style patterns added to personalise the spaces

Ornaments include flower patterns often seen in Kashmiriyat
design.

Detailed archways, typically connected to exterior
façades, these offer shade and shelter.

Decorative and accessibly arches. These often provide a sense of
direction.

Engravings and cut outs to create intricate detailed patterns.

Custom column detailing that allows light through.

Detailed ornaments with religious symbols and writings
inscribed on to them.

Decorative Jalli pattern window details.

Iterative process of testing tiles on external domes to find a balance between Islamic architecture and the
overall aesthetic of the material within its context.
Diagrams illustrating some key characteristics that are
incorporated in to the design of the Azadi social housing
scheme. These derive from studies of Islamic architecture. Key characteristics that appear in patterns, materiality and texture. Through this study, different ornaments
have been created. These have been adapted to suit
the context and aesthetic quality of Islamic architecture.
There is intricate detailing in various elements of the design that all add up to create a representative space.
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Perforated detailed domes.

ARRANGEMENT - AN ITERATIVE PROCESS

Focusing on the layout of the housing
scheme, one of the various massing iterations was this, through understanding the
building sequence and design process and
forces applied on loads within the structure, voids have been created that maximise solar gains while not compromising
structural integrity. The right shows various iterative floor layouts that have been
developed through understanding each
element of the design and the purpose of
the spaces. There are a series of different
programmes incorporated on each floor.
This aims to deliver activities and communal social spaces that apply to kashmiriyat
culture. This creates a sense of belonging
and allows refugees to feel more comfortable. There are a mixture of cut outs, these
are in places that allow in the most light in
to the structure.

1st housing floor. There are 2 garden
spaces on this floor.

3rd housing floor.

4th housing floor.

5th housing floor.

6th First housing floor.

7th First housing floor.

8th housing floor. A private garden
on one side, this creates a communal
space for everyone that is private from
the main street.

9th housing floor. With the family
house types. These are surrounded by
garden, this creates a space where
children can play and their parents
can see their children play

Family house
Accessible rooms
Single person rooms
Tea rooms
Shisha rooms
Communal Kitchens
Welfare Centre
Core
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2nd housing floor. Here, there are
bridges that align across the below
garden space, this allows sufficient
light in to the garden below without
restricting access.

KASHMIRIYAT SPACES - WHAT MAKES IT PERSONAL?
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Single room typology

Landscaped cut-outs

The single person house typology has a bed, desk sofa small table
and Kashmir rug. Each room is orientated towards the Ka’aba. The users are able to pray while maintaining a connection with the outside.
There is a bathroom in each room so that the refugees have their own
private space. This is added to suit the clients needs as the residents
are Muslims and so they would need to pray. For this one must conduct the appropriate ablutions a bathroom facilitates this. The same
orientation of rooms doesn’t work on all sides of the building because
of the 2 rules mentioned previously. For this reason there are 2 different arrangements for single person rooms. Each person has the bathroom, bedroom and balcony space.

These spaces will have sitting areas, so that community engagement is
encouraged. As Kashmir is a valley, having spaces that connect with
the outside is very important.

Single person accessible room typology

Tea rooms

Wider dimensions to allow for convenience to manoeuvre around for
the user. The rooms have a 3 meter turning circle each room also has a
fully accessible bathroom. The space is designed to be large enough
for someone in a wheelchair have a friend at their house who is also
in a wheelchair, this was very important as refugees often are interdependent and so this allows to create spaces that consider the needs
of the user.

A massive part of kashmiriyat culture is drinking tea. This is done whenever someone visits another, These are furnished in typical Kashmir
fashion. Kashmiriyat patterns and cultural furnishings create a room
that is comfortable for the user.

Family house typology

Shisha rooms

The family house type is designed to accommodate anywhere between 2-6 people one of which is a minor to be with a parent or
guardian this is because it is difficult to predict exact numbers within
families of refugees typically from my personal experience the people
that have stayed with us the largest family that had stayed with my
family and I was of 6 people and they stayed with us for 8 years these
house types are like small all apartments designed to feel homely. 3
Bedrooms each fitting 2 people. A desk and 3 wardrobes per room.

Part of Kashmiriyat, Pakistani and Indian culture is shisha. This is a social activity done with peers, family, friends and guests. Having these
spaces allows the users to feel at home and engage in activities that
are similar to what they are used to.

BJARKE INGELS- MVRDV

(The Mountain by BIG / Bjarke Ingels Group | Apartment blocks, n.d.)
Section showing tiered floors
Diagram showing tiered facade

Section showing how natural light responds to this

Overlay of perspective view on side elevation on a section of the facade to demonstrate how the tiered housing sits in
its context and the aesthetic quality of this system.

Tiered floors mean more space for greenery

Diagram showing environmental strategy

Prevailing wind, natural ventilation, wind is divided.
Prevailing wind

Planters

Through having this tiered style housing, there are numerous benefits achieved that have an aesthetic and
economic impact on the building and its uses. Having the housing tiered allows for there to be maximum natural light gain in to the building. This therefore increases solar gains, reducing heating costs.
Having this also means that maximum natural ventilation can be achieved as the wind is able to break
at each level allowing lowered ventilation costs.

Natural light
The space also has urban greening scheme’s. The planters
create a pleasant user experience. This space acts as an
open garden on each level that can be used to grow ones
own vegetables etc., this type of space would be incredibly
beneficial to incorporate in to the Azadi housing scheme as
there are economic benefits and health benefits to growing
crops at home. This space also gives the residents ownership
of the space that they occupy. Creating a sense of belonging.

Spaces have unobstructed views from balcony
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KASHMIRIYAT SPACES - WHAT MAKES IT PERSONAL?
Tea rooms
1:50

GA: Typical floor plans 1:200
Floors 2-6

		Balcony

			Opening
					Rug		Seating

“

		Balcony

This iteration of the Kashmiri spaces reflected my experience of Feminist
conversations and also conversations with my peers. Being in a feminist
atelier, is important to acknowledge the personal and understand how to
integrate what is personal to someone through design in a sensitive way.
These personal touches are reflective of items found in Kashmiri homes.

As a designer, Sana focuses on empathy,
diversity and safety she aims to resolve societal
issues by creating spaces without physical social
or economic barriers. This is done by acknowledging and celebrating individual differences.
Sana is socially driven and aims to redefine the
purpose of the built environment from a space
that people are placed into, to a place that is truly
ones own.

Through understanding the necessary spaces, the
additional spaces included and cut out/Hollow
spaces, the massing below has been achieved.
This demonstrates how a tiered system has been
employed to allow sufficient light in to the structure.
The spaces and layout have been thought through
to find a balance between the number of accommodation to social/communal space per floor.

SELINA HOURANI
As a Middle Eastern woman, Selina is very
passionate about fighting social Injustices, as well
as how this can effect the mental health of those
involved. Having experienced a culture where
such topics are considered a taboo, she is
searching for how the built environment can
create an atmosphere of openness and help
people overcome their Preconceived ideas how
they are supposed to act.

“

SANA AKHTAR

			Opening		Accessible open space
							Entrance
			Tables
									
								
								Tables

									Entrance
Shisha rooms
1:50
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GA: Typical floor plans 1:200
Floors 2-6

		Balcony

			Opening
					
					Rug		Seating

Extended seating space
						Accessible open space
				Shisha tables			Entrance

									
								
								Tables

									Columns Entrance
Houses in Srinagar, Kashmir.

Typical floor plan showing how each of the spaces within the scheme sit together in plan. This is to demonstrate spacing and place

Typical floor plan showing 7th floor to demonstrate the general arrangement of these house typologies in
plan. This floor has no additional social space to allow privacy for families.

Achieving funds
The centre is able to raise funds through a
means of performances, events, classes and
its cafe. The centre serves as a community hub.

Close links with local food shops allow food to be
bought at a subsidised rate as well as benefiting
local businesses.

WELFARE CENTRE
Government funding, grants and donations also
contribute to this.

Representation
Kashmiris are able to express themselves and their
culture in a space that is safe. This allows breaking
down barriers between users of the housing scheme
and the users from the local community.

Covering costs
Funds collected allow for the centre to afford the necessities (food, water, bills) of
the refugees as well as any maintenance
costs.
A hub for the whole community.

How The Azadi
centre works.

A sense of belonging
With paid accommodation and a safe
space, Kashmiri refugees feel safe and are
able to integrate in to the community.

Work from home
Kashmiris are able to work form the centre; selling artwork, pottery, holding performances etc.. The wider community can
experience other cultures.

All cultures, race, religion, colour, creed, sexual orientation, gender are welcome and encouraged to
embrace their individuality.
The cycle continues
Increased funds for the centre allows more refugees
to be sponsored from Kashmir (each refugee entering the UK must be sponsored up to £9000 in accordance with UK Government regulations.

The centre becomes a recognised organisation for refugee sponsorship, this provides a safe and known channel
for anyone in need of this service.

Local residents may also use this facility at a
subsidised rate to encourage local entrepre- Financial independence
neurship and community growth.
A certain percentage of any

income goes to the centre to
cover material costs etc., the remaining income goes directly to
the user. This can be saved up.

Empowerment
Refugees are encouraged and supported through
their journey from temporary housing at the Azadi
centre to permanent/semi-permanent homes, creating a sense of independence

Key Spaces within the welfare centre
Gossip spaces

Common room/ sitting spaces that are comfortable and allow for social mixing as well as individual space
Kashmiriyat culture consists of singing, dancing, painting, pottery and performance. This reason, the Welfare centre is a hub for cultural exchange that aims to Dance/ Performance space
accommodate each of these while being a space for cultural exchange between Kashmiris and British people. The centre is open for people of all race, religion, social status, creed, and sexual orientation. The centre aims to provide a safe space that is expressive and allows people to develop current knowledge
about other cultures while demonstrating ones own. This is a community commitment orientated public facility.

An area where cultures can mix and experience one
another.
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Group spaces

Art/Studio spaces

Spaces that encourage collaboration, spaces where
groups can discuss any future plans.

A huge part of Kashmiri culture is art, this also acts
as a way of expression and alleviates mental stress.

Teaching/learning space

Making space

Areas where different classes can be held, the axono- Areas where people can make, this can be 3 dimenmetric above shows a pottery class
sional. Sculptures, pottery, crafts etc..

LANDSCAPE STRATEGY - KASHMIR VALLEY
Sketches of Kashmiri
landscape.

Iterative sketches
of landscape strategy
In the same way the
river separates two
mountain ranges in
the Kashmir valley, the
same pattern is imitated in the final landscape strategy.

Concept sketches

Modelled elements
Gradient landscape with central water feature. Symmetrical
landscape following Islamic
architecture landscape.

Anon (2020).

The landscape strategy aims to incorporate Kashmiriyat landscape qualities with Islamic architecture landscape styles. Key characteristics of Islamic architectural landscape include symmetry, wither within the elements that make up the landscape, the landscape itself or both. As Islamic countries historically have been
tropical or desert, there are almost always water features in the landscape, this is for 2 reasons, 1: it provides an aesthetic quality, number 2: these features
maintained a cool landscape amidst the hot climate. In the landscape for AZADI housing project, water features are incorporated as a part of the landscape
for 2 reasons, the association with Islamic architecture and Kashmir is a valley with large lakes and so the landscape aims to reflect this.
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Water fountains have Islamic pattern tiles
and textures.
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3 different house types, each of these are modular and prefabricated off-site.
Single person module
Mobility impaired person module

Construction sequence. Hybrid structure, concrete and steel.
Pile foundations

MATERIALITY AND CONSTRUCTION
Family module

Exploded axonometric showing
floor slabs, core location and
column arrangement.

Concrete floor slab is laid

Columns and floors are added

Video showing the building in 3 dimensions to allow greater understanding of arrangement of floors in relation to the exploded axonometric (Left) .
If video does not work in PDF view, it is also available on youtube: https://youtu.be/O0XLXhXtcbk
If the link does not work, click or scan QR code.

Modules are placed in to
structural shell.
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ENVIRONMENTAL STRATEGY
Central Atrium.

Photovoltaic solar panels

Having a large central atrium has many benefits the Atrium provides opportunities for people to socialise and interactions to occur with a use of the Atrium under ground floor being a cafe area as the Atrium
is also central point for collection of people that are either residence service users having the Atrium
means hot air will rise and escape entrance area allowing a more breathable space that is naturally
ventilated. The large atrium also means sunlight is maximise throughout the building having this large
area where light can penetrate straight into the building also means that the costs for lighting this area
artificially is reduced which impacts the bills of the centre a substantial amount as the area is quite large.

Having solar panels on the roof allows solar energy to be collected converted into electricity which will
reduce the cost of heating, lighting and cooling systems for the building

Light Wells
Light walls have been strategically placed according to areas of the
building that may not receive as much direct sunlight compared to other
areas of the building which may be more exposed to these white walls
are placed in areas of the building that are deep within the plan these
allow insufficient amounts of daylight for these bases to be functional
and also provide an aesthetic quality for people within each space furthermore reducing lighting costs for these areas during the day.

Landscaping
The landscape strategy for this design involves
having 2 main landscaped areas, one being at
the roof, this is a private garden area for families. The second is a public green space. This
green space has various physical health and
mental health benefits while connecting to the
users as elements reflect the Kashmir valley.

Modules
Having a modular building has a positive environmental impact as these rooms are all prefabricated
off-site meaning on-site construction is minimised
there for carbon emissions are lower than any onsite construction that would involve more vehicles
and transport of workers etc. which would all have
impacted carbon emissions for the building another benefit of having these modules is that building is
cheaper to construct as less people need to be hired
for the assembly process.

Orientation
The building and rooms have been orientated
according to 2 Islamic rules to fit the user’s requirements however these have also been arranged in line with the sun path allowing plenty of daylight into the structure this also allows
for increased solar gains which is ideal as the
building has a high thermal mass therefore can
retain he’s round the day which can then be
released during cooler periods of time I.e. at
night

Buffer space

Cut-out spaces
Please cut out spaces provide many benefits they allow for natural daylight to penetrate all the way through the floors that they are on they also allow for an aesthetic quality as these are landscapes green spaces which users are encouraged to
spend time another quality is that these allow for natural air ventilation as the is not
simply moving around the building is also travelling through the building allowing
for clean fresh air to circulate.
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Between the main entrance doors and Atrium there is a small
buffer space this allows minimal heat loss through the main
entrance as the centre is expected to have many people coming in and out without the buffer space there is a chance that
a lot of the money spent on heating systems etc. would have
been a waste the space would be very difficult to keep heart
and much of the heat would leave as people are entering or
leaving the building.
Rainwater reuse
Rainwater is collected from the roof and balconies that are drained to a tank Underground this tank harvest the water until it needs to used either within the building flushing
toilets etc. or externally to irrigate the ecological garden spaces.

STRUCTURAL PLANS 1:200
The Structure is laid out as a 5 meter by 5 meter grid. These grid intersections
determine the structural walls and placings of other structural elements including columns etc.. (To see specific floors, click buttons left).

GROUND FLOOR
-

33

32

31

30

29

28

27

26

25

24

23

22

21

20

19

18

1st
FLOOR

Ground Floor:

17

16
2nd
FLOOR

15

14
UP

3rd
FLOOR

The Welfare centre, Culture hub. This floor has the performance hall and workshop spaces that allow for cultural exchange. The performance hall can be
rented to allow others a platform to share their culture/ Individuality.

1st floor:

The Welfare Centre, A Kashmiri space. This floor is a private space for the
refugees that has areas that mimic communal areas in Kashmir. The floor has
a group prayer space, art studio, dance studio spaces and common rooms.

2nd floor:

Social housing, Kashmiri Refugees. Individual single person homes. Communal, central dining space. Kashmiriyat style social spaces.

13
2
A110

1

12

A110

3rd floor:

Social housing, Kashmiri Refugees. Individual single person homes. Communal, central dining space. Kashmiriyat style social spaces.

11

4th
FLOOR

4th floor:

10

9

5th
FLOOR

Social housing, Kashmiri Refugees. Individual single person homes. Communal, central dining space. Kashmiriyat style social spaces.

5th floor:

Social housing, Kashmiri Refugees. Individual single person homes. Communal, central dining space. Kashmiriyat style social spaces.

8
-

-

7
6th
FLOOR

6th floor:
-

Social housing, Kashmiri Refugees. Individual single person homes. Communal, central dining space. Kashmiriyat style social spaces.

6
7th floor:

5
7th
FLOOR

4

Family housing type. Landscaped area around the independent homes. 5 individual homes with housing capacity of up to 6 people.

Roof plan:
The roof is pitched.

3

ROOF
PLAN

2

1

MODULES

-
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Modules:
Individual house types, shisha rooms and tea room

FINAL PLANS : GROUND FLOOR
Ground floor - This is the public floor of the welfare centre
1 - Landscape
2 - Entrance
3 - Atrium
4 - Reception
5 - Reception Office
6 - Postage room
7 - Cafe
8 - Kitchen
9 - Cafe Storage
10 - Seating area
11 - Performance hall
12 - Backstage area

13 - Bleacher seating
14 - Storage room
15 - Staff room
16 - Mixed gender Toilets
17 - Baby changing facility
18 - Fire escape
19 - Classroom
20 - Lifts
21 - Workshop
22 - Staff car park
23 - Bike stands
24 - Outdoor seating area

0

5M
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17

15
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24
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19
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20

18
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FINAL PLANS : 1ST FLOOR
1st floor - This is the Private floor of the welfare centre
1 -Prayer Area
2 - Art studio
3 - Atrium
4 - Communal sitting space
5 -Light well
6 - Performance studio
7 - Sitting rooms
8 - Lifts
9 - Storage room
10 - Fire escape
11 - Laundry room
12 - Mixed gender Toilets

0

5M
0

10

12
5
1

2

10

3

9
7
7
7
11

6

11
9

11

6

8

10

PAGE 21

6
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FINAL PLANS : 2ND FLOOR
2nd - This is the first floor of housing.
1 - Computer suite
13 - Fire escape
14 - Light well
2 - Sitting space
3 - Atrium
4 - Eating space
5 - Single person room
6 - Mobility impairment room
7 - Landscape
8 - Kitchen
9 - Storage
10 - Shisha room
24 Single person house types
11 - Tea room
3 Mobility impairment house types
12 - Lifts
Total occupancy = 27 people
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9
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FINAL PLANS : 3RD FLOOR
3rd - This is the second floor of housing.
1 - Computer suite
13 - Fire escape
14 - Light well
2 - Sitting space
3 - Atrium
15 - Bridge
4 - Eating space
5 - Single person room
6 - Mobility impairment room
7 - Landscape
8 - Kitchen
9 - Storage
10 - Shisha room
22 Single person house types
11 - Tea room
3 Mobility impairment house types
12 - Lifts
Total occupancy = 25 people
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FINAL PLANS : 4TH FLOOR
3rd - This is the second floor of housing.
1 - Computer suite
13 - Fire escape
2 - Sitting space
14 - Light well
3 - Atrium
15 - Bridge
4 - Eating space
5 - Single person room
6 - Mobility impairment room
7 - Landscape
8 - Kitchen
9 - Storage
10 - Shisha room
24 Single person house types
11 - Tea room
3 Mobility impairment house types
12 - Lifts
Total occupancy = 27 people
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FINAL PLANS : 5TH FLOOR
3rd - This is the second floor of housing.
1 - Computer suite
13 - Fire escape
2 - Sitting space
14 - Light well
3 - Atrium
15 - Bridge
4 - Eating space
5 - Single person room
6 - Mobility impairment room
7 - Landscape
8 - Kitchen
9 - Storage
10 - Shisha room
24 Single person house types
11 - Tea room
3 Mobility impairment house types
12 - Lifts
Total occupancy = 27 people
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FINAL PLANS : 6TH FLOOR
3rd - This is the second floor of housing.
1 - Computer suite
13 - Fire escape
14 - Light well
2 - Sitting space
3 - Atrium
15 - Bridge
4 - Eating space
5 - Single person room
6 - Mobility impairment room
7 - Landscape
8 - Kitchen
9 - Storage
10 - Shisha room
24 Single person house types
11 - Tea room
3 Mobility impairment house types
12 - Lifts
Total occupancy = 27 people
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FINAL PLANS : 7TH FLOOR
7th floor - This floor houses families
1 - Landscape
2 - Fire escape
3 - Roof
4 - Light well
5 - Family house type
6 - Lifts

0

5M

5 Family house types
To 6 people per house
Total occupancy = 30 people
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FINAL PLANS : ROOF PLAN
0
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5M

FINAL SECTION 1:200

0
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5M

FINAL SECTION 1:200

0
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5M

FINAL SECTION 1:200

0
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5M

FINAL ELEVATIONS - NORTH 1:200

0
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5M

FINAL ELEVATIONS - SOUTH 1:500

0
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10M

1 - ACID ETCHED ORNAMENTS 3MM ON
COMPOSITE STONE PANELS 7MM
2 - RIGID INSULATION 150MM
3 - VCL 1MM AND AIR CAVITY 60MM
4 - SECONDARY FRAMING SYSTEM (SFS)
5 - REINFORCED CONCRETE FLOORING AND
COMPOSITE METAL FLOOR DECK
6 - LIGHTWEIGHT INTERNAL TIMBER PANEL
WALL 10MM
7 - TIMBER STUD FRAME 50MM
8 - STEEL REINFORCEMENTS
9 - SUSPENSION ROD
10 - AIR CAVITY 150 MM
11 - PRIMARY STEEL STRUCTURE

XX 08 - FOR THE LOVE OF DETAIL : EXTERNAL WALL DETAIL

12 - KASHMIRIYAT JAALI PATTERN (3MM ETCHED)
13 - STEEL CLEATS
14 - VCL 3MM
15 - TIMBER FLOORING PANELS 30MM
16 - PAVED FLOORING
17 - STEEL COLUMNS (I BEAM) 305MM X
305MM
18 - UNDERFLOOR HEATING AND COOLING
PIPES
19 - UNDERFLOOR RIGID INSULATION PANEL
20 - REINFORCED CONCRETE FLOORING
250MM
21 - HARDCORE 300MM
22 - CONCRETE 350M X 350M
23 - CONCRETE STRIP FOUNDATION
24 - GROUND LEVEL

Acid etched facade detail, this is etched on to composite
stone panels.
1:20

7

6

3

19

22
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INDIVIDUAL HOUSE TYPE MODULE- SINGLE PERSON ROOM TYPOLOGY

Axonometric view of module
1:50 @ A3

-

-

Rev

Description

Date

-

Plan
1:50

Section view of model
1:50

CODE

SUITABILITY DESCRIPTION

STATUS

PURPOSE OF ISSUE

www.autodesk.com/revit
PROJECT

Project Name
TITLE

Location of perspective render.
0

1

2

3

4

Unnamed

5

GRAPHIC SCALE: 1:50

CLIENT

DRAWN BY
-

VR Rendering of modular bathroom (Left
and bedroom (Right)

-

SCALE (@ A1)

1 : 50

DRAWING NUMBER

A100

This room is prefabricated off-site and connected with the bathroom,
together these are exported to the site.
PERSONAL BELONGINGS
Alveera's room has her typical Kashmiriyat belongings which include her handmade Kashmiriyat lamps her Kashmir Jalli, her prayer mat
and also a kashmiriyat rug.
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Checker

DATE
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REV

INDIVIDUAL HOUSE TYPE - SINGLE PERSON ACCESSIBLE ROOM TYPOLOGY

Axonometric view of module
1:50 @ A3
-

-

Rev

D

-

CODE

SUI

STATUS

PUR

Plan
1:50

ww
PROJECT

Pro
TITLE

Location of perspective render.
0

1

2

3

4

U

5

GRAPHIC SCALE: 1:50

CLIENT

Section view of model
1:50

DRAWN BY
-

Author

SCALE (@ A1)

1 : 50

DRAWING NUMBER

A100

VR Rendering of
modular
bathroom (Left and
bedroom (Right)
This room is prefabricated off-site and
connected with the
bathroom, together
these are exported
to the site.
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PERSONAL BELONGINGS
Raees's room has his typical Kashmiriyat belongings which include his handmade Kashmiriyat urn,
his paintings of Kashmir, his prayer mat and also a
Kashmiriyat rug. His room is large enough to have
his friend Amina come in as a guest.

INDIVIDUAL HOUSE TYPE - FAMILY HOUSE TYPOLOGY

Axonometric view of module
1:50 @ A3

-

-

Plan
1:50

Rev

Description

-

Section view of model
1:50

PERSONAL BELONGINGS
The room is furnished with Kashmiriyat furnishings of light
fixtures etc.. these features though they appear small create
a sense of home and belonging for the users.
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SUITABILITY DESCRIPTION

STATUS

PURPOSE OF ISSUE

www.autodesk.com/revit
PROJECT

Project Name
TITLE

Location of perspective render.
0

CODE

Unnamed

5

GRAPHIC SCALE: 1:50
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CLIENT

Date

A KASHMIRIYAT SPACE - CUT-OUT SPACES

Axonometric view of module
1:50 @ A3

-

-

Plan
1:50

Rev

Description

Date

Section view of model
1:50
-

CODE

SUITABILITY DESCRIPTION

STATUS

PURPOSE OF ISSUE

VR Rendering of CUT-OUT space
www.autodesk.com/revit

This is green space that has benches and
paths encouraging users to explore and
interact.

2

3

4

“

My favourite space is the gardens in the
middle of the floors, they remind me of the
mountains in Kashmir where I would play
with my brother after coming home from
school.

5

GRAPHIC SCALE: 1:50

Location of perspective render.
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TITLE

Unnamed
CLIENT

DRAWN BY

Author

Owner
CHECKED BY

Checker

DATE

01/23/07

:19

1

Project Name

“

0

PROJECT

A KASHMIRIYAT SPACE - TRADITIONAL SHISHA ROOM

Axonometric view of module
1:50 @ A3

-

-

Rev

Plan
1:50

Description

Date

Section view of model
1:50

CODE

SUITABILITY DESCRIPTION

STATUS

PURPOSE OF ISSUE

www.autodesk.com/revit
PROJECT

Project Name
Location of perspective render.
1

2

3

4

Unnamed

5

GRAPHIC SCALE: 1:50

CLIENT

VR Rendering of
Traditional
Shisha room.
This space is typically used after
meals etc., it is a social space.

Author

SCALE (@ A1)

“

1 : 50

DRAWING NUMBER

A100

“

-

DRAWN BY

‘Every day after my meal I go to the shisha rooms and it
feels exactly like home. It is great to be able to see my
friends here, I feel safer inside the centre than outside, I still
have PTSD from being in the army and don’t feel comfortable outside at night.’
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Owner
CHECKED BY

Checker

DATE

01/23/07

PROJECT NUMBER

Project Number

REV

13/03/2020 01:53:19
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TITLE

A KASHMIRIYAT SPACE - TRADITIONAL TEA ROOM

Axonometric view of module
1:50 @ A3
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-

Rev

Plan
1:50

Description

Date

Section view of model
1:50

CODE

SUITABILITY DESCRIPTION

STATUS

PURPOSE OF ISSUE

www.autodesk.com/revit
PROJECT

Project Name
Location of perspective render.
1
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4

Unnamed

5

GRAPHIC SCALE: 1:50

CLIENT

VR Rendering of Traditional tea
room.
-

Author

SCALE (@ A1)

“

1 : 50

DRAWING NUMBER

A100

“

This space is typically
used at all times of
the day and by anyone. This is a social
space.

DRAWN BY

It is great to know that there is a space I can go just to talk
to people who understand everything, We speak in our mother-tongue and end up gossiping for hours over cups of tea. Its
great how linked Kashmiri and British culture is when it comes
to tea.
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Checker
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COMMUNAL KITCHEN
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www.autodesk.com/revit

0

1
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3

4

We have a small kitchen in our house but I like coming to this
one and meeting other people, I like sharing and trying the
foods people make. This reminds me of Kashmir. We would
invite everyone to our house and cook a big meal together.

5

GRAPHIC SCALE: 1:50

Location of perspective render.
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Project Name

-

TITLE

Unnamed
CLIENT

DRAWN BY

Author

SCALE (@ A1)

1 : 50

Owner
CHECKED BY

Checker

DATE

01/23/07

PROJECT NUMBER

Project Number

20 01:53:19

“

This space is communal and there are
3 kitchens per floor. There are a mix of
amenities for users.

“

VR Rendering of Kitchen space.

PROJECT

ARCHITECTURE AND - SOCIAL HOUSING

Shared sitting space

Shared corridor space

Shared computer space
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ARCHITECTURE AND - WELFARE CENTRE ATRIUM

ARCHITECTURE AND - WELFARE CENTRE
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ARCHITECTURE AND - WELFARE CENTRE

View looking down from the top floor in to the atrium.

View of the open workshop space.

View inside from main entrance.

Classes taking place within workshops

Reception desk/Ticket booth.

Cafe area.

ARCHITECTURE AND - LANDSCAPE
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ARCHITECTURE AND - WELFARE CENTRE

Outdoor seating area at night

Welfare centre study/class room - first floor

Outdoor seating area

Welfare centre prayer room - first floor

Outdoor seating area at day

Welfare centre common room - first floor

ARCHITECTURE AND - WELFARE CENTRE

Video of Ground floor
If video does not work in PDF view, it is also available on
youtube https://youtu.be/vinUKX7Cbtw If the link does not
work, click or scan QR code.
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HIGH STREET STRATEGY 1:1000
Intersectional approach
Who benefits?

Religious centres in the area benefit through the diversity.

Warehouses and businesses near the area benefit from a safer road system
that could result in fewer RTAs.
Local businesses benefit from increased passing
Trade that the strategy will attract.
Local residents will benefit as they now have a hub and increased footfall onsite creating better engagement and safety.
Students living in the area benefit by having a brighter commute to university.
The AZADI centre creates a hub for engagement.
Small business owners and trades people benefit from the skill-swap pods as
they can advertise, exchange and learn new skills.
Urban greening strategy involves having various new green spaces added
and connected to the street using the painted lines.

Continuous cycle lane along the street

New landscaped areas

Benches and seating spaces along the street

PAGE 46

Painted lines of all colours connecting different parts of
the area

Skill swap pods are along the high street and in the local
area.

10 COMPOSITE DRAWINGS

Fold out facade

A walk along the high street

A peek inside the jaali

A community collective

Let there be light

Have you seen the atrium?

Raees’s Journey

Alviras journey

Rayaan and Faizaa’s journey

Dance like everyones watching
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STREET PERSPECTIVE
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3.2 - ROAD MAP
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